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Abstract 

 

This essay analyses two accounts of the execution of Sir Thomas Armstrong, which took 

place at Tyburn on 20 June 1684: the broadside ballad, The Traytors Last Farewel, 

published within days of his death, and the etching, Thomas Armstrong, Binnen Londen, 

gehangen en gevierendeelt, created by Jan Luyken in 1698. The study finds two different 

interpretations of the execution: the ballad reflecting Tory triumphalism at its height, 

four years before its deflation with the Glorious Revolution of 1688, and the etching 

displaying Dutch distaste for the betrayal of their cherished right of refuge. 

 

 
London, June 20. This day Sir Thomas Armstrong was Executed, being drawn upon a 
Sledge to Tyburn, and then Hanged and Quartered.1  

 

This stark notice in the London Gazette of June 23 1684 announced what was later to be 

officially acknowledged as an egregious miscarriage of justice. Armstrong had been 

implicated in the Rye House plot to kill Charles II and his brother, the duke of York 

(later, James II), in 1683 but was later exonerated by parliament. His case evidently 

caught the public’s imagination; one of a number of commercially-produced, competing 

accounts published just days after the execution reports that his demise attracted 

crowds from all classes ‘that the like hath not been of late observed in any Execution of 

this Nature’.2 However, this study wishes to look beyond the prosaic, journalistic 

accounts of Armstrong’s death to consider two contrasting artistic responses to the 

event. One is an item of ephemera, a low-brow broadside ballad with accompanying 

woodcut illustrations; the other, an illustration by one of the finest engravers in Europe 

intended for the gentleman connoisseur. In the twenty-first century, the quartering of an 

executed man as part of the judicial process is unimaginable; in the seventeenth century 

it was a normal part of the prevalent discourse of punishment. It will be suggested that, 

although both artefacts have their weaknesses as historical evidence, read together they 

allow today’s viewer to look beyond the horror of the act and gain insights into the 

Zeitgeist within which this public execution was played out. 

 

Born into a cavalier family, Sir Thomas Armstrong (bapt.1633, d.1684) had come into 

parliamentary and Court circles through the patronage of James, duke of Monmouth, 

Charles II’s eldest illegitimate son.3 Like his patron, Armstrong was drawn to the 

Whiggish, anti-popish politics of Anthony Ashley Cooper, first earl of Shaftesbury (1621–

1683).4 Shaftesbury’s machinations revolved around preventing Charles’s heir 

presumptive, the Catholic-leaning duke of York, from coming to the throne. Armstrong, 

along with the duke of Monmouth and many other leading Whigs, was implicated in the 

culmination of this scheming, the so-called Rye House plot to kill the king and his 

                                                   
1 ‘London, June 20. This Day Sir Thomas Armstrong Was Executed [...]’, London Gazette, No. 1940 (London, 
22 June 1684), p. 2 <https://www.thegazette.co.uk/London/issue/1940/page/2>. 
2 An Impartial Account of the Behaviour of Sir Thomas Armstrong, from the Time of His Apprehension to His 
Execution (London, 1684), Early English Books Online <http://ezproxy-
prd.bodleian.ox.ac.uk:2175/openurl?ctx_ver=Z39.88-
2003&res_id=xri:eebo&rft_id=xri:eebo:citation:9859420> [accessed 9 March 2015]. 
3 Richard L. Greaves, ‘Armstrong, Sir Thomas (bap. 1633, D. 1684)’, Oxford Dictionary of National Biography, 
2008 <http://ezproxy-prd.bodleian.ox.ac.uk:2167/view/article/665> [accessed 23 December 2014]. 
4 Tim Harris, ‘Cooper, Anthony Ashley, First Earl of Shaftesbury (1621–1683)’, Oxford Dictionary of National 
Biography, 2008 <http://ezproxy-prd.bodleian.ox.ac.uk:2167/view/article/6208> [accessed 23 December 
2014]. 
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brother, when it was exposed in June 1683.5 Many of the conspirators, including 

Armstrong, immediately fled to the Calvinist Netherlands, the traditional refuge for 

Protestant exiles.6 In his absence, Armstrong was attained on an ‘Outlawry for High-

Treason’, meaning his summary execution if apprehended.7 His whereabouts, in Leiden, 

became known to the authorities and he was seized under obligations imposed on the 

Dutch under the Treaty of Breda (1667) to hand over regicides to England.8 Brought 

back to London, he appeared before Lord Chief Justice Jeffries, on 14 June 1684, to 

answer his attainder.9 Armstrong attempted to use an archaic legal device which would 

have allowed him the alternative of a trial to summary execution, giving him a chance to 

persuade a jury of his innocence.10 However, after a protracted legal argument, Jeffries 

rejected Armstrong’s demand to have ‘the benefit of the law’, with the response, ‘That 

you shall have by the grace of God. See that execution be done on Friday next according 

to the law. You shall have the full benefit of the law’.11 It was duly carried out on 20 July. 

With the Glorious Revolution of 1688, the tide of sentiment turned in favour of the 

Whigs. In January 1690 Armstrong’s family petitioned parliament for an annulment of 

the Attainder and recompense of £5,000 from the judges in the case for the loss which 

resulted from it.12 Although they failed at this attempt, the Attainder was reversed on 

the granting of a Writ of Error, in 1694.13 

 

The first artefact in this study is the black-letter broadside ballad The Traytors Last 

Farewel: Or, Treason Miraculously Discover'd (London, 1684; Fig. 1). So-called because 

they were printed in black-letter text on only one side of a folio sheet of paper, these 

ballads were England’s ever-present, cheap popular entertainment from the sixteenth 

century to the end of the seventeenth.14 Writing in 1593, Henry Chettle remarked that 

ballad-mongers were to be found ‘in every corner of cities and market towns of the 

realm singing and selling of ballads and pamphlets’.15 Often printed as soon as the day 

after an ‘event’ and principally intended for the poor to middling sorts,16 the ballads’ 

topics were a rich mix of ‘murders, floods, witches, fires, tempests, and what not’, a 

commentator noted in 1641.17 

 

                                                   
5 Alan Marshall, ‘Rye House Plotters (act. 1683)’, Oxford Dictionary of National Biography, 2008 
<http://ezproxy-prd.bodleian.ox.ac.uk:2167/view/theme/93794?&back=6208> [accessed 23 December 
2014]. 
6 C. D. van Strien, British Travellers in Holland During the Stuart Period: Edward Browne and John Locke As 
Tourists in the United Provinces (Leiden: Brill, 1993), p. 11. 
7 The Proceedings against Sir Thomas Armstrong in His Majesties Court of King’s Bench, at Westminster, upon 
an Outlawry for High-Treason, &c. (London, 1684), p. 1. Early English Books Online <http://ezproxy-
prd.bodleian.ox.ac.uk:2175/openurl?ctx_ver=Z39.88-2003&res_id=xri:eebo&rft_id=xri:eebo:image:54421>. 
8 Kathrin Zickermann, Across the German Sea: Early Modern Scottish Connections with the Wider Elbe-Weser 
Region (Leiden: Brill, 2013), p. 203. 
9 The Proceedings against Sir Thomas Armstrong, p. 1. 
10 The Proceedings against Sir Thomas Armstrong, p. 2. 
11 The Proceedings against Sir Thomas Armstrong, p. 3. 
12 Debates of the House of Commons, from the Year 1667 to the Year 1694, ed. by Anchitell Grey, 10 vols. 
(London, 1763), IX, pp. 532–525, 550–551. 
13 A Compleat Collection of State-Tryals and Proceedings upon Impeachment for High Treason and Other 
Crimes and Misdemeanours, ed. by Thomas Salmon (London, 1719), p. 336. 
14 Hyder E. Rollins, ‘The Black-Letter Broadside Ballad’, PMLA, 34 (1919), pp. 258–339 (p. 262). Rollins is still 
the primary text for the study of broadside ballads; Patricia Fumerton and Anita Guerrini, ‘Introduction: Straws 
in the Wind’, in Ballads and Broadsides in Britain, 1500-1800, ed. by Patricia Fumerton and Anita Guerrini 
(Farnham: Ashgate, 2010), p. 2. 
15 Cited by Rollins, pp. 306–307. 
16 Patricia Fumerton and others, ‘Vexed Impressions: Toward a Digital Archive of Broadside Ballad Illustrations’, 
New Technologies in Medieval and Renaissance Studies, 2011, pp. 259–87 (p. 265). 
17 Cited by Rollins, p. 296. 
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Figure 1. Anon, The broadside ballad, The Traytors Last Farewell (1684).  
Paper. Dimensions not published. [EBBA 34455, Houghton Library - Miscellaneous 319].18 

 

The configuration of The Traytors Last Farewel is typical for the seventeenth century. 

Printed in landscape orientation, its appearance is dominated by four woodcut images, 

relating different aspects of an execution. At the top of the page is to be found the title 

together with a preamble introducing the ballad and the name of the tune to which it 

should be sung, Let Oliver now be forgotten, all printed in ‘white letter’. This preamble 

indicates that it was published within days of the event it commemorates. The text of the 

ballad, nine stanzas of eight lines each (see transcript in Appendix 2), is printed in black-

letter. No author is credited for the ballad, as was often the case after the Restoration,19 

but, as required by law, at its foot is the name and address of the printer to whom it was 

licensed by Stationers’ Hall.20  

 

This study’s second artefact is an etching on paper, captioned Thomas Armstrong, 

Binnen Londen, gehangen en gevierendeelt21 (Amsterdam, 1698; Fig. 2). It purports to 

depict the quartering of Sir Thomas Armstrong’s body after his hanging. The etching is 

dominated by the raised platform on which the execution takes place. At its centre, with 

the help of his assistant, the executioner is poised to butcher the remains of Armstrong’s 

body into the final quarters. The other quarters lie in a heap in the foreground. Behind 

the executioner, a priest, an officer and some soldiers look on. In the background, a 

large crowd is observing the scene, which is set in what appears to be a town square. 

Despite its subject matter, the etching has been carefully composed and executed, to 

create an elegant, detached image. Unlike the anonymous broadside ballad, we know 

the names of the principal creators of this work. It is signed ‘I.L.’ but, from its style 

alone, particularly the elongated figures with their distinctive oval faces, it is 

                                                   
18 ‘The Traytors Last Farewel: Or, Treason Miraculously Discover’d (1684)’, UCSB English Broadside Ballad 
Archive <http://ebba.english.ucsb.edu/ballad/34455/image> [accessed 22 February 2015]. 
19 Rollins, p. 305. 
20 Rollins, p. 281. 
21 Tr. ‘Thomas Armstrong, hanged and quartered in London’. 
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recognisably the work of Jan Luyken (1649-1712).22 Luyken was the most prolific and 

famous printmaker in Amsterdam, the centre of the publishing world in the late 

seventeenth century.23 He favoured subjects which would evoke a visceral reaction, none 

more so than this one.  

 

 

 
 

Figure 2. Jan Luyken (1649-1712), Thomas Armstrong, Binnen Londen, gehangen en 
gevierendeelt (Thomas Armstrong hanged and quartered in London) (1698).  

Etching, paper; 197×154mm [Rijksmuseum, Amsterdam, RP-P-1896-A-19368-1203].24  

 

Unlike the broadside ballad, this is not a standalone work; rather, it is one of twenty-four 

illustrations to be found in the three-volume series entitled Treur-Toonneel Der 

Doorluchtige Mannen 25 (Amsterdam, 1698) by Lambert van den Bosch. It recounts, in 

two or three pages of Dutch text each, the tragic ends of great or infamous men and 

women, finishing with Sir Thomas Armstrong (see Appendix 2 for a list). By including 

                                                   
22 Michiel Jonker, ‘Luyken’, Grove Art Online 
<http://www.oxfordartonline.com/subscriber/article/grove/art/T052567> [accessed 27 February 2015]. 
23 Jonker. 
24 ‘Thomas Armstrong in Londen Opgehangen En Gevierendeeld, 1684, Jan Luyken (1698)’, Rijksmuseum 
<http://hdl.handle.net/10934/RM0001.COLLECT.144212> [accessed 7 March 2015]. 
25 Which can be translated as Memorials for Illustrious Men. 
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him in this company, Bosch is making a statement about contemporary ideas of 

Armstrong’s importance. The natural home for Treur-Toonneel Der Doorluchtige Mannen 

would have been, in the first instant, the library of a Jonkheer, therefore Luyken’s 

etching of Armstrong’s end should be interpreted from a Dutch perspective, rather than 

one informed by British domestic politics. That having been said, by the time it was 

published, sympathy for Armstrong had secured his posthumous reversal of Attainder so, 

perhaps unintentionally, it reflected the mood in London, as well. Furthermore, it would 

have struck a chord with the Dutch-speakers in the Royal court in England for the Rye 

House plot would have had a special resonance for the Williamite monarchy; two years 

before the etching was published a similar, but Jacobite-inspired, plot with the intent to 

assassinate William III was unmasked, with numerous executions the inevitable result.26  

 

As historical evidence for the execution, these artefacts vary in their veracity. The 

following contemporary report of Armstrong’s end, consistent with the other surviving 

accounts, will serve as a benchmark: 

 
[Armstrong was] put into a sledge that was prepared for his Passage to the Place of 

Death, attended by a very numerous Guard, and so great a Number of Spectators of 
all Degrees and Qualities, that the like hath not been of late observed in any 
Execution of this Nature.27 

 

Once delivered to Tyburn, the execution site, he was placed in the cart used on such 

occasions. After being attended by Dr Tenison, vicar of St. Martin-in-the-Fields (the 

parish in which Tyburn fell), and making his peace with God, the cart was driven off 

leaving Armstrong hanging until ‘Death then came upon him’. 28 The account continues: 

 
[A]fter … the Sufferrer had hung about half an Hour, and the Executioner had 
divested him of his Aparrel, he was cut down according to his Sentence; his Privy 
Members dissected from his Body, and Burnt; his Head cut off, and shewed to the 
People as that of a Traytor; his Heart and Bowels taken out, and committed to the 
Flames; and his Body Quartered into four Parts, which, with his Head, was conveyed 
back to Newgate, to be disposed of according to his Majesties Pleasure, and Order.29 

 

On the face of it, the woodcuts accompanying The Traytors Last Farewell, although 

crude, closely reflect the historical fact. They show: Armstrong’s journey by sledge; the 

escorted walk to the scaffold; Armstrong hanging from the gibbet, observed by a large 

crowd and a guard of halberdiers; and lastly, the executioner poised to start his 

quartering next to the fire awaiting Armstrong’s entrails. This is a trap for the unwary 

historian, however. To save on cost and time, woodblocks were generic in appearance 

and frequently reused in ballads.30 The man on the gibbet appears as early as 167531 

and continued to be reused, though defaced by wear and woodworm holes in the 

printing block, until late in the century (Fig. 3). Although not identical, the image of the 

quartering is crudely derived from one in an earlier ballad, ironically about the execution 

of the Catholic martyr, Edward Coleman (Fig. 4). Perhaps, further research might reveal 

earlier origins for the other two images, as well.  

 

The exquisite execution of Luyken’s engraving might seduce the viewer into believing it 

exhibited greater veracity than the ballad’s crude woodcuts. At its centre, it shows the 

executioner, the infamous Jack Ketch who was to bungle the beheading of the duke of 

                                                   
26 Jane Garrett, The Triumphs of Providence: The Assassination Plot, 1696 (Cambridge: Cambridge University 
Press, 2008), pp. 3–4. 
27 An Impartial Account, p. 2. 
28 An Impartial Account, p. 2. 
29 An Impartial Account, p. 2. 
30 Rollins, p. 263. 
31 Being a Sad and True Relation of the Apprehension, Tryal, Confession, Condemnation, and Execution of / the 
Two Barbarous and Bloody Murtherers (London, 1675), UCSB English Broadside Ballad Archive 
<http://ebba.english.ucsb.edu/ballad/20762/image> [accessed 9 March 2015]. 
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Monmouth a year later (despite being handsomely tipped),32 poised to deliver the final 

blow in quartering Armstrong. In its unflinching depiction of the realities of this last act 

of degradation, it is an arresting image. However, a closer analysis reveals it to be as 

generic as the ballad. While the scene does give the impression of the crowds who had 

gathered to watch Armstrong’s demise, the mise-en-scène is a town square bordered by 

the characteristic gables of Dutch merchant houses, with the gibbet shown as a simple 

post and lintel.  

 

 

 
 

Fig. 3. Detail from DEVOL's last Farewel (late seventeenth century)  
[EBBA 31760, University of Glasgow Library - Euing 77].33 

 

 

                                                   
32 Tim Wales, ‘Ketch, John (d. 1686)’, Oxford Dictionary of National Biography, 2004 <http://ezproxy-
prd.bodleian.ox.ac.uk:2167/view/article/15479> [accessed 23 December 2014]. 
33 DEVOL’s Last Farewel: / Containing an Account of Many Frolicksom Intreigues and Notorious Robberies, 
Which / He Committed (London, 1683-1716?)’, UCSB English Broadside Ballad Archive 
<http://ebba.english.ucsb.edu/ballad/31760/image> [accessed 9 March 2015]. 



James Drabble  

235 
 

 
 

Figure 4. Detail from The Examination, Tryal, Condemnation,  
and Execution, of Edward Coleman Esquire (1678)  

[EBBA 30386, British Library - Roxburghe 3.32].34 
 

In fact, Tyburn was in the countryside, to the north of Hyde Park and ‘Tyburn tree’ was a 

triangle supported on three legs at least from the late sixteenth century, as Shakespeare 

indicates in Love’s Labour’s Lost,35 

 
Thou mak'st the triumviry, the corner-cap of society, 

The shape of Love's Tyburn, that hangs up simplicity.36 

 

This configuration is shown in another seventeenth-century illustration (Fig. 5). It also 

shows the cart, mentioned in the reports and used to ‘drop’ the condemned man; an 

impossible task on Luyken’s raised platform.  

 

 

 

                                                   
34 The Plotter Executed: / OR, / The Examination, Tryal, Condem= / Nation, and Execution, of Edward Coleman 
Esquire (London, 1678), UCSB English Broadside Ballad Archive 
<http://ebba.english.ucsb.edu/ballad/30386/image> [accessed 9 March 2015]. 
35 Alfred Marks, Tyburn Tree: Its History and Annals (London: Brown, Langham, 1908), pp. 64–65. 
36 Act IV, Scene 3. 
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Fig. 5. Illustration of ‘Tyburn tree’ showing configuration of gibbet (c.1680). 
 Private collection. Reproduced by permission of Bridgeman, Image: LLJ608583 © Bridgeman.  

 

 

Luyken does not seem overly concerned by a need for topographical accuracy in his 

illustrations. Another plate in the series, showing the execution of the duke of Monmouth 

in 1685, also places the scene in a generic Dutch cityscape, this time as a substitute for 

Tower Hill (Fig. 6). This lack of specificity is understandable. Finding reference images 

for these less well-known sites would be problematic. Luyken’s approach appears to be 

to let his principal actors create the atmosphere for each event through their 

demeanour, rather than establish ‘place’ through his scenery. 

 

Analysis of the text of The Traytors Last Farewel is more rewarding, in terms of its 

historical accuracy, than of its images. For the most part, its intent is to mock and scorn 

Armstrong. However, it also reveals a topicality and knowledge of Armstrong’s 

biography, starting with the first line:  

 
Old Tony he led you to Ruin, [1]37 

 

‘Tony’ is Anthony Ashley Cooper, first earl of Shaftesbury. Although he died in exile 

before any attempt was made to put it into effect, Shaftesbury was the instigator of the 

Rye House plot.38 
 

And when you heard the Narration, 
Of the kings Proclamation, 

The Sea you crost, forsaking the Nation, [21-23] 

 

On the 28 June, 1683, a Royal proclamation offered a reward of £500 per head for the 

arrest of Armstrong, amongst others.39 He duly fled to Holland. 

                                                   
37 Numbers in brackets will refer to the ballad’s line number, as shown in Appendix 1. 
38 Alan Marshall. 
39 By the King. A Proclamation for the Apprehending of James Duke of Monmouth, Ford Lord Gray, Sir Thomas 
Armestrong Knight, and Robert Ferguson (London, 1683), Early English Books Online <http://ezproxy-
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Figure 6. Jan Luyken (1649-1712), Detail from Onthoofding van James Scott hertog van 
Monmouth te Londen (1698). Etching, paper; 195×151mm. Rijksmuseum, Amsterdam  

[RP-P-1896-A-19368-1202].40 

 
For Armstrong you dy’d a Traytor, 

Gray will be found little better, 
When he comes here early or later, 

And Ferguson too must come in for a share. [37-40] 

 

Fellow conspirators, Lord Gray and Robert Ferguson were with Armstrong in Leiden 

shortly before his capture but, unlike him, they escaped apprehension.41  
 

Now ‘tis in vain for to babble and prate. [8] 
 

when he receiv’d Sentence of Death: 
he fain would have come to a Tryal, 
But yet there was a denial, [37-40] 

 

Here the ballad taunts Armstrong’s memory for his attempts to deploy legal strategies to 

avoid execution, made futile by Judge Jeffries’ denial of trial.  

 

The true value of these artefacts is in what they tell about the mood surrounding this 

execution. It is not simply the scorn heaped on Armstrong, which is the indication of the 

polemical nature of the ballad. The verse castigates the 

 
 

maintainers of Tony’s Old Cause, 

That raild against Lawful Succession, 
to tread down our National Laws: 

Yea both the Prince and his power, [42-45] 

                                                   
prd.bodleian.ox.ac.uk:2175/openurl?ctx_ver=Z39.88-2003&res_id=xri:eebo&rft_id=xri:eebo:image:103857> 
[accessed 23 January 2015]. 
40 ‘Onthoofding van James Scott Hertog van Monmouth Te Londen, 1685, Jan Luyken (1698)’, Rijksmuseum 
<http://hdl.handle.net/10934/RM0001.COLLECT.144208> [accessed 9 March 2015]. 
41 Greaves. 



Vides III 2015 
 

 

238 
 

 

Later, it urges, 

 
Then let us pray for the king and respect him, 
The heavens I hope will direct him, [53-54] 

 

In these lines the political tone of the ballad is made clear. Here is set out the essence of 

Tory belief in the lawful succession of the monarchy, the divine right of kings and the 

(Anglican) church.42 With talk of Tony’s Old Cause [42] (the ‘Good Old Cause’ being the 

watchword of the early Commonwealth period)43 and treach’rous Round head [70], and 

setting the ballad to the tune Let Oliver now be forgotten, the Whigs are associated with 

the antitheses of Toryism. To underline these sentiments, the ballad finishes with the 

Tory flourish of ‘While we that are Loyal cry, God save the king’.  

 

The mood set by Luyken’s etching is more reflective. In Holland, Armstrong’s execution 

caused much disquiet. The Dutch republic had no less a propensity for public execution 

than Britain and regularly practised it, either by beheading or breaking on the wheel.44 

However, it was felt that the manner in which the chief magistrate of Leiden had handed 

over Armstrong, ostensibly to conform to the obligations of the Treaty of Breda but 

actually for the £500 reward money, transgressed Holland’s tradition of providing safe 

haven for refugees.45 This distaste may have been compounded by the knowledge that 

Armstrong’s mother was Dutch and he, himself, had been born in Nijmegen.46 

Furthermore, he had been wounded at the battle of St Denis (1678) fighting with his 

patron, the duke of Monmouth, for the Dutch against the French.47 Turning Armstrong 

over to a neo-Catholic king and his fervently Catholic heir would surely have caused the 

Protestant Dutch moral qualms.  

 

With this in mind, it is possible to read the image as empathetic in its overall tone with 

Luyken’s cool, elegant line lending the scene pathos, wholly absent from the ballad with 

its jaunty rhythm and its crude illustrations. Despite the barbarous nature of the 

butchering of Armstrong’s carcass, there is a stillness about the composition, embodied 

in the posture and solicitous gaze of the priest and the soldiers. Even the crowd is 

watchful. It might be seen that the executioner represents the corruption of the link 

between the judiciary and the state (Judge Jeffries was a political appointment, the last 

of its type)48 or of the venality of the chief magistrate of Leiden betraying Dutch 

principles for 500 pieces of English silver, whereas the priest stands for the higher moral 

duty displayed by Dr Tenison, later to become Archbishop of Canterbury, 49 on the day of 

the execution. It had been Tenison’s job to persuade Armstrong to repent his crime. 

Consistent with his protestations of innocence, Armstrong had refused; despite this 

Tenison, himself anti-papist, granted him absolution.50  

 

In conclusion, the artefacts in this study have offered two different perspectives on the 

hanging and quartering of Sir Thomas Armstrong: one framed at the time of the 

execution and aimed at a domestic audience of the poor to middling sort; the other 

conceived in Holland, with the hindsight of almost fifteen years and with a Dutch gentry 

audience in mind. Neither, as exhibited at their respective holding institutions, can be 

read solely on its own terms; both have to be decoded with the help of contemporary 

                                                   
42 John Morrill, ‘Politics in an Age of Revolution, 1630-1690’, in The Oxford Illustrated History of Tudor and 
Stuart Britain, ed. by John Morrill, First edition (Oxford: Oxford University Press, 1996), pp. 361–96 (p. 390). 
43 Morrill, p. 390. 
44 A Description of Holland: Or, the Present State of the United Provinces, Etc (Leiden, 1745), p. 19. 
45 Strien, p. 12. 
46 Jamie Croy Kassler, The Honourable Roger North (1651-1734): On Life, Morality, Law and Tradition 
(Farnham: Ashgate Publishing, Ltd., 2009), p. 312. 
47 Greaves. 
48 Hubert Parker, ‘The Judiciary’, University of Tasmania Law Review, 4 (1961), pp. 536–39 (pp. 536–537). 
49 William Marshall, ‘Tenison, Thomas (1636–1715)’, Oxford Dictionary of National Biography, 2008 
<http://ezproxy-prd.bodleian.ox.ac.uk:2167/view/article/27130> [accessed 23 December 2014]; A Complete 
Collection of State Trials, ed. by Thomas Bayly Howell (London, 1812). 
50 William Marshall. 
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accounts of the execution and knowledge of the period’s politics.51 However, once 

decoded, the first reveals a jubilant celebration of the Tory defeat of the Whigs and their 

plotting together with support for the existing monarch and the lawful, God-given line of 

succession; the second, a reflective regret at the tainting of the Dutch ideal of refuge 

and an empathy with Armstrong’s plight, which, by the time of its publication, was in 

tune with the change of sentiment in London indicated by his reversal of attainment in 

1694. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                   
51 This suggests that McShane is correct, in her critique of the idea of broadside ballads as proto-newspapers, 
in commenting that despite their topicality, many broadside ballads were unintelligible unless the reader, or 
listener, was already aware of the events discussed. Angela McShane, ‘The Gazet in Metre; or The Rhiming 
Newsmonger: The Broadside Ballad as Intelligencer. A New Narrative’, in News and Politics in Early Modern 
Europe (1500-1800), ed. by Joop W. Koopmans (Leuven & Paris: Peeters, 2005), pp. 131–52 (p. 131). 
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Appendix 1 

 
Transcript of ‘The Traytors Last Farewel’ 

1 Old Tony he led you to Ruin, 41 These were the blades of Sedition, 

 To kick against Power and State,  maintainers of Tony’s Old Cause, 

 But now it has prov’d your undoing,  That raild against Lawful Succession, 

  For all he’d a Politick Pate:   to tread down our National Laws: 

      For now you may see they look sowre,      Yea both the Prince and his power, 

     The law has invincible Power,      Dayly they fought to devour, 

  And I do hope will all Traytors devour,   They would have sent Loyal hearts to the Tower, 

8 Now ‘tis in vain for to babble and prate. 

----- 

48 Without all dispute this was their intent.  

----- 

9 O Armstrong, you see your Condition, 49 Those villains then in the conclusion, 

 You find what your Plotting hath done,  had they but obtained their will, 

 Your Pride and your haughty ambition,  The Land would have been in Confusion, 

  Did since you from England to-run:   and innocent Blood for to spill: 

     For the old course you were taken,      Then let us pray for the king and respect him, 

     Loyal Allegience forsaken,      The heavens I hope will direct him, 

  It doth appear such Laws you were making,   With all his Train ever protect him, 

16 But now it will fill you with horror and fear:  
----- 

56 And send him a long and prosperous Reign.  
----- 

17 Sure Armstrong was highly besotted, 57 But Armstrong was never so daunted, 

 to act in so horrid a thing,  No, ne’r since he first drew his breath. 

 for treacherously you have Plotted,  O then he with horror was haunted, 

  against a most Soveraign king:   when he receiv’d Sentence of Death: 

     And when you heard the Narration,      he fain would have come to a Tryal,  

     Of the kings Proclamation,      But yet there was a denial, 

  The Sea you crost, forsaking the Nation,   O Armstrong, you had better been Loyal, 

24 But now all your hopes is drowned at last.  
----- 

64 Then to be found to be one of the Crew.  
----- 

25 For hatching and Plotting of Treason, 65 But let him have what he deserved, 

 O Armstrong you entred your hand,  and give to each Traytor his due, 

 Contrary to Law, Right, or Reason,  Let Charles our good king be preserved, 

  Against the great king of the Land:   from all the implacable Crew: 

     Every Wheel was in motion,      Let Drums and Trumpets sound it, 

     They did it in point of Devotion,      hang each treach’rous Round head, 

  At last for fear you crossed the Ocean,   So let them swing, thus be confounded, 

32 And now a fine halter doth fall to your share.  

----- 

72 While we that are Loyal cry, God save the king. 

FINIS 

33 you aimed at the very foundation,   

 our gracious good king and the heir,   

 The strength and the stay of the Nation,   

  but now you are catcht in the Snare   

     For Armstrong you dy’d a Traytor,   

     Gray will be found little better,   

  When he comes here early or later,   

40 And Ferguson too must come in for a share.   



James Drabble  

241 
 

Appendix 2 

 
The plates, and their subjects, from Treur-toonneel der doorluchtige mannen.52 

Volume Plate Subject Date of death 

Volume I [1 Frontispiece]  

 2 Erik IV, king of Denmark 1250 

 3 Edward II, king of England 1327 

 4 James I, king of Scotland 1437 

 5 Willem II, count of Holland 1256 

 6 Aelius Seianus, favourite of the 
Emperor Tiberius 

AD31 

 7 Álvaro de Luna, duke of Trujillo 1453 

 8 Wolfert I van Borselen 1299 

 9 Jöran Persson, favourite of king Eric XIV 
of Sweden 

1568 

Volume II 10 Tuman bay II, last sultan of Egypt 1517 

 11 Lady Jane Grey 1554 

 12 Don Carlos of Spain 1568 

 13 Willem I, prince of Orange 1582 

 14 Johan van Oldenbarneveld 1619 

 15 Bohemian noblemen 1621 

 16 Thomas, earl of Stafford 1641 

 17 Charles I of England 1649 

Volume III 18 Giuseppe Caraffa 1647 

 19 Marchese Monaldeschi 1657 

 20 Henri de Fleury de Coulan 1666 

 21 Marquise de Ganges 1667 

 22 Cornelis and Johan de Witt 1672 

 23 Earl of Argyll 1685 

 24 James, duke of Monmouth 1685 

 25 Sir Thomas Armstrong 1684 

 

 

 

 

                                                   
52 Pieter van Eeghen, Het werk van Jan en Casper Luyken, 2 vols. (Amsterdam: F. Muller & Co., 1905), I, pp. 
328–331. 
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