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William Hogarth 

 Born: Nov. 1697 – Smithfield, London 

 Son of Richard Hogarth – schoolmaster 

from NW England, who had come to 

London to set up as an author of textbooks 

& dictionaries 

“There is no record of any artistic talent in 

the Hogarth family, nor were they related 

to anyone who had made any kind of mark 

in the world...” - David Bindman: Hogarth (T&H 

1991) 





William Hogarth 

 Richard Hogarth a typical denizen of ‘Grub 

Street’ 

“In reality Grub Street was a notorious place of 

sordid dwellings and cheap attics, which evoked 

a world of hapless and desperate writers, whose 

pretensions were not matched by their talents, 

and who were forever locked in sordid disputes 

with printers, publishers and each other...” - 
Bindman 



William Hogarth 

The Distrest Poet (first published state) 15 

December 1740 

 



Smithfield Childhood 

“The area left an indelible impression on 

William… the narrow heavy enclosed spaces 

must have contributed to the claustrophobic 

element that is seldom lacking in his indoor or 

street scenes…” – Jack Lindsay: Hogarth – His Art and His 

World (1977) 



Strolling Actresses in a Barn (1738) 



http://www.artstor.org/library/secure/ViewImages?id=8CJGczI9NzldLS1WEDhzTnkrX3oveVdzfSw=&source=ppt


Bartholemew Fair 

“For a few weeks each year, the area was the seat 

of a great fair, with… merry andrews and 

strolling players, puppets, acrobats, rope 

dancers, giants, dwarfs, drolls, mountebacks, 

jugglers… lotteries and raffles were held… 

whores and thieves abounded… Oyster wenches 

went round in blue aprons and straw hats…  



Bartholemew Fair 

“…while a jack pudding blew his nose on the 

crowd. ‘Monkeys in the balconies were imitating 

men, and men making themselves monkeys’. 

Outside the playbooth were… kings, queens, 

heroes, harlots, buffoons, comics, priests, 

profligates, and devils… 



Bartholemew Fair 

“Young William was deeply affected by the 

spectacle of the fair. Here was everyday life 

suddenly raised to a new level of merriment, 

noise, energy. At the same time it was a game, a 

play-acting… The world inexplicably became a 

mad glamorous absorbing play; then the wild 

glory subsided, leaving a mess of rubbish and 

broken things…” - Lindsay 

 



William Hogarth: Southwark Fair (1733 – 1734) 

http://www.artstor.org/library/secure/ViewImages?id=8D1Efjk2JiY8PTcuaDJ3TmM5U2lFfF53dCI0aTU=&source=ppt


Southwark Fair (1733) 

“At first glance we see a scene of jollity, but a 

closer look shows conflict and disaster 

everywhere…The church is masked by booths 

and play-signs, but the bell of doom hangs in the 

sky, which… brings out more starkly the pathos 

of the massed human effort to find joy and 

release by self-destructive means… 



Southwark Fair (1733) 

 

“The crash of the upper 

world on to the 

unregarding crowd 

below means the end 

of all illusion…” - 
Lindsay  



http://www.artstor.org/library/secure/ViewImages?id=8CJGczI9NzldLS1WEDhzTnkrX3oveVdzeyY=&source=ppt


Hogarth: Southwark Fair 

(oil on canvas, 1733) 

http://www.artstor.org/library/secure/ViewImages?id=/ThWdC8hIywtPygxFTx5RnguXXwsel8=&source=ppt


William Hogarth 

 Richard Hogarth known to have spent time 

in Fleet Prison (for debt) 

“[as a child] I had before my Eyes the 

precarious State of authors and men of 

learning. I saw... the difficulties my father 

went through whos dependence was 

chiefly on his Pen... [and] the cruel 

treatment he met with from Booksellers...” 
– William Hogarth 

 



William Hogarth 

 Richard dies in 1718... 

“[his death] ...was occasioned by partly the 

useage he met with from this set of people 

and partly by disappointments from great 

mens Promises...” - William Hogarth 

“As the son of a man who had suffered from 

the harsh consequences of failure, the 

young Hogarth could not expect to find an 

easy road to advancement...” - Bindman    



William Hogarth 

 Hogarth isolated from formal routes of 

academic or artistic training (i.e. Universities or 

apprenticeships) 

 Eventually (1714) apprenticed to silver plate 

engraver – Ellis Gamble 

“Men like Gamble were specialists doing jobs for 

goldsmiths, engraving plate, watch cases, 

bookplates, jewellery, and the like…” - Lindsay 

 





Appprenticeship 

 Hogarth quickly tires of such work 

“Apart from the narrow range of the designs, he 

felt very strongly the pull of the world around 

him and wanted to share in its amusements…” – 

Lindsay 

 Begins to learn art of copper-plate engraving – 

yet laments his own lack of application (and 

pursuit of other pleasures)… 



William Hogarth 

“In his resolution to combine somehow both 

studies and pleasures, he could defend to 

himself the need to drop his set work and let 

himself go in the streets, taverns, coffee-houses, 

even brothels, by the plea that he was learning 

all the while to memorise forms, gestures, facial 

structures and expressions…” - Lindsay  



William Hogarth 

 Eventually finds himself eking out a 

precarious living producing shop-cards, 

funeral tickets, etc... 

 1720: enrols at St. Martin’s Lane 

Academy... 

“However this hardly offered the rigorous 

training available to students in France. 

The academy was ...a free, self-help 

association without any formal tuition...” - 
Vaughan 

  



William Hogarth 

“Nevertheless, his role as an engraver 

forced him in the 1720s into an endless 

cycle of imitation, inadequate reward and 

thwarted self-expression...” – Bindman 

 1721: produces The South Sea Bubble [or 

Scheme] (a satire on greed and financial 

speculation) for bookseller... 



The South Sea Scheme 

c.1721  

http://www.nationalgallery.org.uk/cgi-bin/WebObjects.dll/CollectionPublisher.woa/wa/zoomImage?workNumber=NG4756&collectionPublisherSection=work


Hogarth: MASQUERADES AND OPERAS 'The Bad Taste of  the 

Town‘ (1724) 

http://www.artstor.org/library/secure/ViewImages?id=8D1Efjk2IyMtQi85cDd/RXov&source=ppt


Early Career 

 1720: Hogarth ends his apprenticeship with 

Gamble 

 Sets up business as independent engraver ‘near 

the Black Bull’ in Smithfield 

“…under Gamble, he had learned something of 

baroque forms and the new rococo curves…” – 

Lindsay 

 





Early Career 

“Here then he was at last, at twenty-three, 

launched on the wider field of art; his immediate 

problems were to master copper-plate engraving 

and to extend his control of forms… [while] 

Hogarth must already have resolved that he 

wanted to be more than an engraver… He must 

have been considering how to gain the skills of a 

painter, and no doubt he was trying out his hand 

now and then with paints…” - Lindsay 



Early Career 

“We know little of his first paintings… many 

artists, from Breughel to… Raphael to Rubens, 

helped to form his style, with a wide set of 

baroque and rococo influences as well as the 

popular print… [while] We may… claim that 

Bunyan. Swift, Defoe, and… Cervantes… 

helped importantly in forming Hogarth’s world 

picture… and in a broader way… Shakespeare 

and Milton, to whom he always paid homage…” 
- Lindsay 



A Harlot's Progress: Plate 1 (1732) 

http://www.artstor.org/library/secure/ViewImages?id=8CNfeTkiJCxdLS04eDp2RXEvXQ==&source=ppt


A Harlot's Progress: Plate II (Set B) 

 

http://www.artstor.org/library/secure/ViewImages?id=8D1Efjk2JiY8PTcuaDJ3TmM5U2lFfF53dCo9bjs=&source=ppt


A Harlot's Progress: Plate 3 

http://www.artstor.org/library/secure/ViewImages?id=8CNfeTkiJCxdLS04eDp2RXEvXw==&source=ppt


A Harlot's Progress: Plate 4 

http://www.artstor.org/library/secure/ViewImages?id=8CNfeTkiJCxdLS04eDp2RXEvXg==&source=ppt


A Harlot's Progress: Plate 5 

http://www.artstor.org/library/secure/ViewImages?id=8CNfeTkiJCxdLS04eDp2RXEvUQ==&source=ppt


A Harlot's Progress: Plate 6 

 

http://www.artstor.org/library/secure/ViewImages?id=8CNfeTkiJCxdLS04eDp2RXEvUA==&source=ppt

